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“Between Mallarmé and Behrens, between the pure poet and the functionalist
engineer, there therefore exist this singular link: the same idea of streamlined
forms and the same function attributed to these forms — to define a new texture

of communal existence.” (The Future of the Image 97)
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What needs to be undone is precisely this discursive procedure of
absolution. Only thus will we be able to construct some truths about the matter

at hand.

The logic of these truths presupposes that we determine their subject, in
other words, that we identify the actual operation at work in the denial of this

or that fragment of the real. (The Century 5)
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to show how it is thinkable. (The Century 6)
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Kasimir Malevich
White on White (1918)

The gesture is very close to the one that Mallarmé makes within poetry: the
staging of a minimal, albeit absolute, difference; the difference between
the place and what takes place in the place, the difference between place
and taking-place. Captured in whiteness, this difference is constituted

through the erasure of every content, every upsurge.

Why is this something other than destruction? Because, instead of treating
the real as identity, it is treated right away as a gap. The question of the
rea/lsemblance relation will not be resolved by a purification that would
isolate the real, but by understanding that the gap is itself real. The white

square is the moment when the minimal gap is fabricated.

There exists a passion for the real that is obsessed with identity: to grasp

real identity, to unmask its copies, to discredit fakes. It is a passion for the



authentic, and authenticity is in fact a category that belongs to Heidegger as
well as to Sartre. This passion can only be fulfilled as destruction. Herein lies
its strength — after all, many things deserve to be destroyed. But this is also its

limit, because purification is a process doomed to incompletion, a figure of the

bad infinite.

There is another passion for the real, a differential and differentiating
passion devoted to the construction of a minimal difference, to the
delineation of its axiomatic. White on White is a proposition in thought that

opposes minimal difference to maximal destruction. (The Century 56)
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Whatever its often violently opposing variants may have been, the current of
thought that effectively stamped its seal on the epoch now coming to a close
maintained that every authentic subjectivation is collective, and that every
vigorous intellectuality implies the construction of a ‘we’. That is because
it deemed that a subject is necessarily measured by its historicity. In other
words, the subject is what resonates, in its composition, with the power of an

event. (The Century 98)
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Since the being of the subject is the lack-of-being, it is only by dissolving
itself into a project that exceeds him that an individual can hope to attain some
subjective real. Thenceforth, the “‘we’ constructed in and by this project is
the only thing that is truly real — subjectively real for the individual who
supports it. This individual, truth be told, is nothing. The subject is the new
man, emerging at the point of self-lack. The individual is thus, in its very
essence, the nothing that must be dissolved into a we-subject. (The Century
100-101)
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twist, roll, wrap, cf. the Sanskrit varutram, the Greek elutron.  (The Sense and

Non-Sense of Revolt 1-2)
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(“Freud introduced language (reserved for the mind) into the soul, so that
with the intervention of the Freudian unconscious, drives and sensations
became not reducible to language but tributaries of language, accessible to and

through language. Far from being equivalent to language, unconscious drives
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are nevertheless psychosomatic and intraverbal—I would say
transverbal—beings that the analyst may think of by listening to language in a
certain way and particularly by deciphering there the other logic of the

primary processes. . . “The Intimate: From Sense to the Sensible”, 50)
RIPS o it B LY I BT ETRIARD - WERLIST IO ekl 2 4 2 -

Being itself that is heard in the intimate, heterogeneous continuity between

body-soul-mind, “The Intimate: From Sense to the Sensible”, 51)
R EE iy S i JE,Hr I%Eﬁ“ﬁ]’ﬁlﬁif T e ﬁ&*ﬁrﬂ L3 F&ﬂ?fﬁﬂgiﬂif@ﬁJ

I will situate the sensorial cave as a constituent part of the psychical apparatus
insofar as it is heterogeneity. The psychical apparatus is a stratified
signifiance, and you know that linguistic and cognitivist imperialisms have a
tendency to obscure this in order to restrict it to the sole dimension of a
language traced onto an idea.” “The Intimate: From Sense to the Sensible”,

54) o
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To interpret it in countertransference means in reality to install—and
exhaust—sadomasochism at the very heard of treatment. From then on, it is
not only a matter of science but of experience. Logic and jouissance: this is
the price of access to the singular intimate.” (“The Intimate: From Sense to the

Sensible”, 51-2)
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“The ountertransference of the analyst differs from transference in that the

analyst listens to himself. I mean that he knows how to name his excesses of
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affect and sensibility within the confines of what cannot be represented, while
at the same time confronting the sadomasochism that is the condition for what
cannot be represented—the bedrock of the intimate—to accede to

symbolization.” “The Intimate: From Sense to the Sensible”, 52)
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